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Central to the Anglo-Catholic approach 
to worship is the understanding that we 
come to Mass not primarily for what we 
get out of it for ourselves, but rather to 
participate in the Church’s corporate 
offering to Almighty God of the praise 
and thanksgiving that is his due. This 
ideal differs from a more typically Prot-
estant or Reformed approach which un-
derstands worship as something we en-
gage in for our own instruction, edifica-
tion, or—worst of all—entertainment. 
 The word “liturgy” comes from 
the Greek leitourgia, which loosely 
translated means something like “a pub-
lic work” or “the work of the people.” 
The title of a book by French theologian 
Jean Danielou, Prayer: The Mission of 
the Church, expresses this point per-
fectly. The work of the Church, first and 
foremost, is worship and prayer. Other 
dimensions of the Church’s mission—
evangelism, education, fellowship, char-
ity, and so forth—flow from and return 
to this source. We don’t come to Mass to 
pray and then go out into the world to get 
on with the work of the Church. Rather, 
the Church’s most fundamental work 
begins and ends in the Mass itself. 
 This understanding was central 
to the liturgical renewal movement of the 
twentieth century. Prior to that time, 
much Catholic worship had the effect of 
reducing the congregation to the role of 
passive spectators. Mass was implicitly 
understood as something done by the 
priest while the congregation watched 
and listened. People spoke of going to 
Church to “hear Mass.” 
 Against this background, the 
liturgical movement rightly emphasized 
that the Mass is the corporate offering of 
the whole people of God, and promoted 
forms of worship that emphasized the 
congregation’s participation. Yet one 
consequence of this emphasis has come 
to seem to me more and more of a distor-
tion: namely, the assumption that to be  

My dear people: 
From the Rector 

worshipers follow-
ing along and mak-
ing the appropriate 
responses. 
 Now, while 
not strictly neces-
sary, it is always helpful to recruit mem-
bers of the congregation to assist with 
various functions that the priest would 
otherwise have to perform unaided: read-
ing the lessons, preparing the gifts at the 
Offertory, performing the ablutions, and 
so forth. At the Solemn High Mass, many 
and varied liturgical ministries are per-
formed by ushers, lectors, choristers, 
acolytes, and so forth. Paradoxically, 
however, while the exercise of such min-
istries certainly enhances and enriches 
the liturgical celebration, it tends at the 
same time to distract those performing 
them from the primary work of prayer 
that is their prerogative as lay members 
of the congregation. In a sense, those 
who serve in these various liturgical min-
istries are responding to the call to make 
a personal sacrifice—giving up the privi-
lege of worshiping in the pews to serve 
in ways that will help others to worship 
more effectively. 
 The Solemn Collects of Good 
Friday, which preserve an ancient form 
of the Prayers of the People, exemplify 
the role of the worshiping congregation. 
The priest or deacon introduces each 
intercession with an extended bidding 
describing the intention for which 
prayers are to be offered. At the end of 
this bidding the direction is given: “Let 
us bend the knee,” and the whole congre-
gation kneels for a period of silent 
prayer. Then, at the direction “Arise,” all 
stand, and the celebrant summarizes or 
“collects” the prayers in a short prayer 
known as “the collect.” While the priest 
and deacon have an indispensable role to 
play in vocalizing the biddings and col-
lects, nonetheless the real work of prayer 
is done by the whole congregation during 
the intervening periods of silence.  
 

fully participating, members of the con-
gregation need to be saying or doing  
something over and above silently join-
ing their prayers to those being offered 
at the altar. Hence, a number of the 
new liturgical texts involve the congre-
gation in active dialogues with the cele-
brant. And the really insidious implica-
tion is that those lay people who have 
an explicit “part” in the service—such 
as reading the lessons, ushering, sing-
ing in the choir, or serving at the al-
tar—are somehow more directly in-
volved in the liturgical celebration than 
the faithful sitting, standing, and kneel-
ing in the pews. 
 Actually, the opposite is the 
case. The real work of worship is car-
ried on first and foremost in the pews 
by ordinary faithful parishioners who 
come to say their prayers, follow along 
with the service, and contribute their 
“Amen” at the appropriate points. 
  The offering of Mass really 
requires only two human parties: a 
priest and a congregation. Occasion-
ally, it happens at one of our weekday 
Masses in the Lady Chapel that no 
server is available, so that the entire 
liturgy is conducted by the priest say-
ing and doing the celebrant’s parts at 
the altar with a small group of  
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I sometimes wonder 
what visitors who 
come to services dur-
ing the week make of 
the service of Evening 
Prayer. By compari-
son to the Mass, Eve-
ning Prayer seems 

subdued with its long passages of psalms 
and substantial readings. In the rush of 
modern life, slowing down and praying is 
certainly not easy. It is tempting to divide 
our life into secular and religious. But 
praying the Office helps us break down 
this barrier. 
 Traditionally, the Daily Office 
performed two important functions in the 
devotional life of the Church. First, and 
most important, the Office is an act of 
praise and worship. But the prayer of the 
Office is also the prayer of contemplation 
and reflection. Early Christians prayed 
throughout the day. There were prayers 
of joy in the morning, contemplation at 
midday, and for protection throughout 
the night. These early Christians used the 
prayer book of the synagogue – the 
psalms – as the basis of their prayers. By 
praying throughout the day, the Office 
became the people’s prayer of thanksgiv-
ing for all the blessings of their life. As 
the Office took form, people came to use 
the psalms and the prayers as a template 
for reflection and contemplation. By us-
ing the prayers that Our Lord himself 
used, these early Christians began to 
meditate on the life of Christ and on their 
own lives as well. 
 Over time, it became more and 
more difficult for most people to con-
tinue the prayers of the Office. The ser-
vices grew organically and became more 
complex. Eventually, only monks and 
clergy had enough time to say them. But 
the desire to mark the day in prayer con-
tinued. By the middle of the twelfth cen-
tury a custom had developed in Francis-
can monasteries to say three Hail Mary’s 
at the bells in the morning, at noon, and 
at the close of the day. Even though most 
people could not stop to say the psalms, 
everyone knew the Hail Mary, so when 
they heard the bells, the people could 
join in with the prayer life of the monas-
tery. 

From the Curate 
Dear People of S. Stephen’s, 

 When Archbishop Cranmer 
composed The Book of Common 
Prayer (1549), he wanted to make the 
Office more accessible, so he devel-
oped Morning and Evening Prayer as 
we now know them. He divided the 
psalter into sixty portions. By praying 
one portion in the morning and one in 
the evening, one could pray through the 
whole of the psalter in one month. In 
keeping with Reformation values, 
Cranmer also directed that one chapter 
from the Old Testament and one chap-
ter from the New Testament be read at 
both Morning and Evening Prayer. Ac-
cording to Cranmer’s schedule, one 
would read through the whole of the 
Old Testament in a year and the New 
Testament twice. 
 Here at S. Stephen’s, the Of-
fice continues to play a vital role in the 
prayer life of the parish. At the Office 
each day, we use the Anglican Cycle of 
Prayer to remember and pray for each 
diocese within the Anglican Commun-
ion. We also use a parish prayer cycle 
to ensure that each member of the par-
ish is prayed for once a month. And we 
pray for deceased members of the 
Guild of All Souls. But in addition to 
our intercessions, we continue the most 
important work of the Office, prayers 
of praise and contemplation. And just 
as in the early Church, at the center of 
our prayer are the psalms. 
 The verses of the psalms con-
tain the whole range of human experi-
ence: pain, suffering, betrayal, anger, 
repentance, contentment, hope and joy. 
These are things that we can all under-
stand, and it is in the prayers of the 
Office that we are able to bring these 
things into our prayers. This is why the 
psalms began to be sung antiphonally. 
When one group is saying a verse, the 
other group has a chance to contem-
plate that verse’s meaning. In the an-
tiphonal singing, we are actively assist-
ing each other in both our corporate 
and personal prayer. The Daily Office 
at S. Stephen’s is much more than a 
service to prepare for the Mass; it is an 
opportunity to bring our everyday lives 
into our life of prayer. 

 Likewise, in the Mass, the wor-
shipers in the pews contribute their 
praises, thanksgivings, petitions, and 
intercessions; and the priest gathers all 
these prayers up and unites them to the 
one prayer of the Universal Church—
which is none other than the prayer of 
Christ himself to the Father through the 
members of his Body. Conversely, how-
ever, the benefits of this offering are ex-
tended to the local community—the sick, 
the suffering, the troubled, and those in 
need—precisely by the prayers of the 
faithful in the pews. By coming to 
Church and praying for, say, an uncle 
who will be undergoing surgery during 
the coming week, we extend to him the 
spiritual benefits of Christ’s sacrifice in a 
way that would not be the case if we 
were absent from Mass.  
 My point is really very simple. 
When we come to Mass on Sundays and 
take our place in the pews as faithfully 
worshiping and praying members of the 
congregation, we are performing the pri-
mary work of the Church. Valuable and 
worthwhile as the many liturgical minis-
tries available to the laity undoubtedly 
are, nonetheless the opportunity to par-
ticipate from the pews is the greatest 
honor and privilege of all. 
  
With all best wishes and prayers, I re-
main, faithfully, 
 
Your pastor and priest, 

Fr. John D. Alexander 



Recent issues of The S. Stephen, as well as our Holy Week bulle-
tin covers, have featured black-and-white illustrations of scenes 
from the Gospels, principally depicting the passion, death and 
resurrection of Christ. The figures are placed against ornate back-
grounds of leaves, flowers or trees. Their clothing is Medieval 
rather than any approximation of the garb of First Century Mid-
dle Easterners. The general effect suggests black-and-white ren-
ditions of illuminated manuscripts. Most striking is the impres-
sion of harmony between the people 
portrayed and the natural world around 
them. This style is known as Catholic 
Line Art. The wider genre of Line Art 
emphasizes form and outline over 
color, shading or texture. Before the 
invention of photography, most book 
illustrations used this technique. An-
other feature of this style is that the 
positioning of the figures often sug-
gests liturgical choreography rather 
than casual postures. At the same time, 
no attempt is made to “improve” on 
human features—they are ordinary 
people. Examples of Catholic Line Art 
can be found in the archives of Father 
Alexander’s blog, Videtur Quod 
(accessible through the sermon page on 
the S. Stephen’s website). On October 
7 and October 14, 2009, he posted 
many striking examples of Catholic 
Line Art (both Roman- and Anglo-
Catholic). 
 The background and significance of Catholic Line Art 
reflects the theological development of such movements as 
Anglo-Catholicism, as well as a revolution in aesthetic that 
started in the 1830s, yet gained strength with every decade for the 
next century. For early Victorians, the most admired periods of 
art derived from the Renaissance: popular taste considered paint-
ers like Raphael and Titian who glorified the human figure to 
surpass any earlier pictorial representation. Architecture favored 
neo-Classical designs, based on Greek and Roman models. The 
historical period held in greatest disfavor was the Medieval, 
scornfully called “the Dark Ages,” when Classical values were 
supposedly lost. In Northern Europe, especially, Protestants de-
spised anything associated with Roman Catholicism, but even in 
Catholic countries, Baroque had replaced the Gothic.  
 Starting in the late 1830s, however, the architect Augus-
tus Welby Northmore Pugin and the art critic John Ruskin began 
to stir up a renewed interest in Medieval buildings, sculpture, 
painting and values. While Pugin began constructing new 
churches in the Gothic style, Ruskin argued that the Middle Ages 
had seen a society where natural forms were reverenced, not 
“improved upon,” and where society valued all its members, feel-
ing that every individual contributed to the welfare of all. Both  

men were reacting against the Industrial Age in which mass pro-
duction enslaved the poor in factories where they worked long 
hours for low wages, and were exploited by owners and manag-
ers as expendable—there were always more desperate men and 
women to replace a worker injured or killed in an accident. 
Against this exploitive form of society, Ruskin held up the ex-
ample of the Medieval Guild in which apprentices were trained 
in skilled crafts. For both men, the imaginative thrust of Gothic 

architecture with its soaring spires 
pointing toward heaven; carved motifs 
of leaves and foliage; comic gro-
tesques and bizarre gargoyles; all sur-
rounding images of Christ, Mary and 
the saints—all these features displayed 
an appreciation of God’s creation and 
of the importance of all living things in 
their infinite variety, along with the 
desire for a just society in which all 
skills were needed, be they farming, 
building, weaving, copying and illumi-
nating manuscripts, fighting to defend 
one’s land or studying in monasteries 
and convents. 
 While Ruskin and Pugin re-
discovered values from the Middle 
Ages, a group of Oxford fellows were 
engaged in studying the Early Church 
Fathers in an attempt to reconnect with 
the roots of the English Church before 

the Reformation. They felt Anglicanism 
was sinking into sloth as her influence 

on society waned. In 1833, John Keble [see The S. Stephen, Feb-
ruary-March, 2010 piece by Karen Vorbeck Williams] preached 
the annual Assize Sermon at the university on “National Apos-
tasy,” from which the beginning of the Tractarian or Oxford 
Movement is usually dated. Anglo-Catholicism, as it rapidly 
came to be known, started to revive beliefs that had been 
blunted or suppressed by Evangelical Protestantism: that Christ 
is truly present in the Eucharist, that we are “regenerated” in 
Baptism which cleanses our sinfulness, that worship should con-
vey awe and reverence—“the beauty of holiness.” Its followers 
soon took the movement out of the cloistered atmosphere of the 
universities into the world, including the slums of London and 
the industrial cities. There they built magnificent gothic 
churches, elaborately decorated with pictures of the saints. For 
people accustomed to Sundays in unadorned buildings domi-
nated by a pulpit—where a plain brass cross, much less candles 
or flowers near or on the altar seemed “Popish”—this transfor-
mation was nothing less than revolutionary. To better instruct 
the laity of these new parishes, Anglo Catholics began to pro-
duce illustrated missals and devotional manuals, featuring 
Catholic Line Art to capture readers’ imagination and emotions, 
in addition to edifying them. 

 

Catholic Line Art  
and the Catholic Revival in England 

by Phoebe Pettingell 
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The Visitation by “F.M.S.” (1885) 



 

 Under the influence of both Ruskin and the Tractarians, 
a group of aspiring artists at Oxford banded together, calling 
themselves the Pre-Raphaelite Brotherhood. They, too, looked 
back to the harmony of medieval ideals and took to heart 
Ruskin’s call to study nature. Pre-Raphaelite paintings pay as 
much attention to every leaf and blade of grass as to the human  
figure. The time of day may be gauged by the slant of light. 
Cloud formations are meticulously rendered as are insects and 
animals. At the same time, much Pre-Raphaelite art is allegori-
cal, illustrating the Gospels, parables, Greek myths or English 
legends. Yet their subjects are not glamorized. John Everett Mil-
lais’s Christ in the House of His Parents (1850) was widely con-
demned by critics from Charles Dickens on down because it 
portrayed the Holy Family as ordinary working people. Rumors 
began to circulate that the Pre-Raphaelite Brotherhood was a 
secret Catholic sect, intent on bringing England back under pa-
pal control. In fact, the members of the PRB, as it came to be 
known, were Anglo-Catholics.  
 One of the movement’s leaders, William Morris (1843-
1896), founded a Liturgical Arts company to produce stained 
glass, carved woodwork, paintings and, eventually, vestments 
for the newly built or restored gothic-style parishes. Morris be-
lieved in hand-workmanship and trained apprentices in carving, 
painting, glass-making and weaving. He insisted that real wood 
be used, not veneers, and decried mass production. As a Social-
ist, Morris was especially moved by the Anglo-Catholic desire 
to evangelize the poor and help them achieve godly lives of 
value and creative worth. His Kelmscott Press produced books 
that are indeed works of art. Equal care was taken with the 
drawings, page designs and the type fonts. Morris’s work also  

inspired the Arts and Crafts Movement—which continued to 
flourish into the twentieth century in Art Nouveau, Art Deco, 
the architecture of Frank Lloyd Wright and the designs of such 
artists  
as Charles Rene McIntosh. The Arts and Crafts Movement cele-
brated an incarnational view of a world where beauty may be 
found anywhere and everywhere—not merely in the high-
minded idealism that dominated Neo-Classical Enlightenment 
culture.  
 Catholic Line Art (some of which was executed by 
members of the Pre-Raphaelite Brotherhood, which incidentally 
included women) attempted to embody the principles of Ruskin. 
One of these was that true beauty and function can only be 
achieved when all parts of an organism cohere and cooperate. In 
art, this means that nature, including human beings, must be 
faithfully portrayed, not idealized. In religion, men and women 
must be in harmony with God, acting as good stewards of his 
creation. In society, each person must fulfill the function of his 
or her office in mutual cooperation with all others, since every 
member has something to contribute to the whole. In the same 
way, the Anglo-Catholic leaders upheld the image of a Church 
in which the functions of clergy and laity complemented one 
another but did not overlap. Each exercised an essential yet 
separate role in the work of the Church, united in a common 
goal—the glorification of God and the advancement of God’s 
will for creation, as well as a mutual care for one another. 
“United in a common faith and a common purpose” became the 
watchword of each of these movements—religious, artistic and 
social. 
 While Catholic Line Art began among Anglo-
Catholics, it soon caught on among English Roman Catholics as 
well. Hitherto, many of their leaders felt they had been ham-
pered by styles of decoration deriving from southern European 
sources, and that this had impeded their acceptance in British  
society. Since the Roman Catholic population of Britain was 
concentrated among both the aristocratic families known as the 
“Recusants” who had remained faithful to “the old religion” 
after the Reformation, and the working poor—often immigrants  
 
 
 
 
 
 

 Page 4 May, 2010                                                                           The S. Stephen 

Jesus speaks to the women of Jerusalem 
by Eric Gill (1882 - 1940) 

Illustration from The Anglican Missal 
by Martin Travers (1886 - 1948) 
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After singing in S. Stephen’s Schola Cantorum for 10 years, Steven Serpa, 
counter tenor, will be leaving us. He is a very good singer and an up-and-coming 
composer. This year the Schola sang an anthem he composed and from time to 
time, we have heard his beautiful solo voice. We will miss him but we wish him 
great success as he continues his studies in music composition. I am including 
part of a letter he sent to S. Stephen’s: another reflection on what a truly wonder-
ful place S. Stephen's is. We have had a positive influence on Steven's career as a 
musician and as a composer. God works in all kinds of different and mysterious 
ways. Thanks be to God! 
 
“Dear Saint Stephen's Family, 
 “Everyone has been wondering and I have finally made a decision about 
next fall. First though, I want to thank all of you for being such a wonderful musi-
cal support system for me over the last 10 years that I have been singing with the 
Schola. I started singing here my sophomore year, thrown into the fire sight-
reading Howells my first service ‘the greatest of these is cha-ri-ty.’ Since that 
first service and my vocal studies, James and all of you have encouraged my end-
less musical curiosity and stoked my talents, and the musical journey has led to 
unexpected places. And thanks to all of you, there have been a lot of good things 
happening for me over the last year, so here we go... 
 “Thanks to everyone who helped record some of my choral music last 
summer. I have gotten some good feedback from conductors and composers 
who've listened to those recording sessions. This past December, actually, I was 
named as a runner up for the Boston Choral Ensemble's annual commissioning 
contest. I didn't win, but it was encouraging to be recognized.  
 “Since December/January I submitted applications and portfolio to nine 
music composition programs, interviewed at four schools, was eventually ac-
cepted to five programs and received talent awards from three schools. Ulti-
mately it came down to two programs, working another Master’s degree in com-
position at the Hartt School of Music or starting a Doctorate at City University 
New York. And I've decided to do both! (sort of) Hartt has a great program and 
working there for a couple years will give me the chance to get acquainted with 
the rigors of being a full-time composer, as opposed to working on composition 
in my spare time as I do now. I think that if I jumped right into a doctoral pro-
gram right now, I would be in way over my head, and though I don't anticipate 
being a huge failure in that situation, I think I would get more out of my educa-
tion if I were better prepared. Lacking the usual qualifications and education, I'm 
actually really surprised to have been accepted into a doctoral program to begin 
with! So over the next couple of years I will be able to write some orchestral mu-
sic, have the opportunity to write a little bit of opera and a lot of chamber, vocal 
and choral music too. It will be rigorous to say the least. 
 “Thank you all again for the loving supportive environment that you 
have cultivated at Saint Stephen's and for letting me grow up musically in such a 
climate. I have been very fortunate and am grateful for it.” 
 
We in turn are grateful for Steven’s talented service and wish him the best. 

 

Harmonia Anglicana  
  b y B r i a n  E h l e r s 

imported as cheap labor—their Church felt a 
concern for those marginalized by Middle 
Class aspirations and values. Soon, the artistic 
values of the bourgeoisie began to give way to 
the Gothic in English Catholic art. 
 Catholic Line Art itself evolved as the 
Anglo-Catholic movement progressed. The 
Gothic appearance favored by the Pre Raphael-
ites and their followers ultimately transmogri-
fied with the artist and architect, Martin 
Travers (1886-1948), into the “English Ba-
roque,” as Anglo- and Roman Catholics began 
to imagine the reunion of the Western Church. 
With Travers’s work, ecclesiastical design had 
come full circle from Pugin, who a century 
before had rejected continental Baroque styles 
as “pagan.” Travers’s magical poster, “Our 
Lady of London,” shows the Virgin Mary lean-
ing out of the moon while the Christ Child 
stretches out his arms toward the city, the 
dome of St. Paul’s Cathedral silhouetted 
against the evening sky. Altar editions of The 
Anglican Missal featured Travers’s sumptuous 
drawings. Still later, the Modernist Eric Gill 
(1882-1940)—a Roman Catholic—took on 
Morris’s ideal of the craftsman and his Social-
ism, as well as the incarnational position that 
nature and society must be in harmony with 
the God who created them, loving all things 
with Christ’s love. Perhaps best known for his 
magnificent Stations of the Cross in Westmin-
ster Cathedral, Gill also created many draw-
ings controversially combining religious and 
erotic imagery. 
 True to the principles of the Catholic 
revival that sent out its first shoots back in he 
1830s, the tradition of Catholic Line Art is a 
holistic one, expressing a loving Creator who 
pronounced creation “good,” who desires that 
his creatures love one another and express that 
love in social and environmental justice, and in 
an outpouring of wonder and awe through the 
arts which owe their creativity to the One who 
made everything that is. 

“WHERE WILL 2010 TAKE US?” 
Many of us have already had quite the ride! And 
on Sunday, May 2, Kathy Lavallee of Hallworth 
House will be at S. Stephen’s to tell us more of 
where 2010 and Episcopal Charities will help 
Hallworth House to travel. The four Sundays 
April 18 & 25, May 2 & 9 will be the 2010 Epis-
copal Charities campaign at S. Stephen’s. Infor-
mation will be available at coffee hour each Sun-
day following 8am Low Mass and 10am High 
Mass. Pledges and donations may be transmitted 
via the brochure received at your homes or with 
materials available at St. Stephen’s. Thank you 
for helping each these one hundred plus worthy 
agencies “along their road!” 
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Note: The following is an excerpt from a talk given by the Rec-
tor on the evening of the Fifth Sunday of Lent as part of the par-
ish’s series on different musical settings of Saint John’s Passion. 
 
Last week Fr. Tuck mentioned the premiere performance of 
James MacMillan’s Passion of Saint John at the Barbican Cen-
tre in London. That was an interesting coincidence, because 
since the second week of this series I’ve been reminiscing about 
a performance of Bach’s Saint John Passion that I attended at 
the Barbican when I lived in London in the mid-1980s. 
 Fittingly, it was Good Friday. Earlier in the day, I’d 
been to Saint Mary’s, Bourne Street, for the Good Friday Lit-
urgy at noon, where I’d listened to the plainchant version of the 
Passion. I had come forward with the rest of the congregation to 
venerate the cross and to receive Communion from the Reserved 
Sacrament. And although on Good Friday I normally don’t go to 
concerts, the theatre, or the cinema, a performance of Bach’s 
Saint John Passion seemed appropriate to attend, even though it 
meant missing Stations of the Cross at the church. 
 It was a wonderful concert. Albeit in a secular setting, I 
found it a moving opportunity for extended meditation on our 
Lord’s suffering and death. Yet it was clearly a concert and not a 
church service. Looking around at my fellow concert goers, I 
wondered how many of them were there because they were 
Christians wanting to reflect on the Lord’s passion on Good 
Friday, and how many were there because they simply loved 
Bach. To tell the truth, I was there for both reasons; but either 
reason was sufficient. 
 Reflecting on this anecdote, I want to propose two dis-
tinctions that are important for church members to understand. 
First is the distinction between Liturgy and Popular Devotion. 
And second is the distinction between Liturgy and Concert—or, 
more precisely, between the liturgical performance and the con-
cert performance of sacred music. 
 
Liturgy and Popular Devotion 
As I mentioned, I’d been to the Good Friday liturgy at noon, and 
that then I chose to attend a concert of sacred music at the Barbi-
can in preference to Stations of the Cross at the church. While 
the Good Friday liturgy is, as its name implies, part of the 
Church’s liturgy, Stations of the Cross belongs to another cate-
gory of church service known as corporate popular devotion. 
Other forms of popular devotion include the Holy Rosary, Bene-
diction of the Blessed Sacrament, and various forms of litanies 
and novenas. 
 So, what’s the difference? Well, liturgy consists of 
those forms of worship appointed by the Church for any given 
day of the Church year. For example, today at S. Stephen’s the 
daily Offices of Morning Prayer and Evening Prayer have been 
read, and the Mass has been offered, with the readings and 
prayers appointed for the Fifth Sunday of Lent. By contrast,  

BACH AT THE BARBICAN: 
LITURGY, POPULAR DEVOTION, AND CONCERTS 

 
by Father John D. Alexander 

corporate popular devotion consists of services that amount to 
optional extras that are not really required by the Church as part 
of its appointed round of worship for any given day, but which 
are nonetheless helpful to the faithful in cultivating their per-
sonal piety and spiritual life. So, having finished a liturgical 
service, we say that we have fulfilled what the Church has ap-
pointed for this day, regardless of how helpful it may have been 
to us personally; whereas, at the end of a popular devotion, we 
say how helpful it was to us in cultivating our relationship with 
God, Christ, our Lady, and the Saints.  
 
Liturgical Performance and Concert Performance 
The second distinction is really important for us to be able to 
articulate. Visitors to S. Stephen’s unfamiliar with our liturgical 
style sometimes criticize our services for being more like a con-
cert than church. But there is a difference between what we do 
and what happens in a concert hall—even at a concert of reli-
gious or sacred music. I would propose the following distinc-
tion. At a concert, the performers effectively deliver a product to 
an audience. The product is the performers’ rendition of a piece 
of music, which is delivered for the audience’s aesthetic, intel-
lectual, emotional, or even spiritual consumption. So we have a 
transaction taking place between the performers and the audi-
ence. The performers are focused on the product they are deliv-
ering, while the audience is in turn focused on the performers 
and their interpretation of the piece. And the performers are de-
livering their performance in return for the audience’s apprecia-
tion and applause (and maybe also the price of admission). 
 Now, the liturgical performance of even the same piece 
of sacred music as we might hear in a concert involves a very 
different dynamic. Here, the “audience” is understood not as the 
congregation but as God. The performers are not producers of a 
product for the congregation’s consumption but rather members 
of a worshiping assembly; and their task is to contribute a musi-
cal offering that will help lift the hearts and minds of the other 
worshipers to the contemplation of the divine. Thus, the focus of 
the congregation’s attention is not primarily upon the performers 
or their music but on God. And, to the extent that they fulfill 
their mission, the performers become transparent as their music 
becomes a vehicle of the congregation’s worship. (For this rea-
son, incidentally, applause is not appropriate at the end of a 
church service, because it obscures the point that the primary 
audience for the musical offerings is not the congregation but 
the Almighty.) 
 
 I hope that these distinctions are helpful in at least get-
ting us thinking about some of the different events that we have 
here at S. Stephen’s, because we do all three. Liturgy is our sta-
ple activity, but we also have popular devotions and concerts as 
well. Each has its own integrity and is entirely legitimate in its 
proper context. But we avoid a lot of unnecessary confusion 
when we keep the distinctions among them clear. 
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Did our Lord 
have a  

funny bone? 
 
 

by Priscilla Martin 
 
How many works of art have 
you seen in which our Lord is 
smiling, laughing or enjoying 
himself? The nearest in my own 
experience is a Sunday school poster from my childhood show-
ing a group of middle-class neatly dressed twentieth-century 
children clustered around a Jesus who, if not smiling, at least has 
a kind and somewhat benign expression. Paintings of our Lord 
usually show a solemn or suffering figure.  
 Years ago it used to trouble me that Jesus seemed noth-
ing like the people I knew who smiled readily and made wry, 
enigmatic observations about the ironies of human life. Did our 
Lord have a funny bone, too? Even to pose the question seems 
faintly redolent of irreverence, if not sacrilege. On the other 
hand most of us would agree that a sense of humor is part of full 
humanity. Although we may groan, we enjoy puns, wordplay of 
all kinds, incongruous situations, colorful exaggerations, and 
punctured pompousness. We appreciate our fellow humans who, 
as St. Paul puts it, do not think too highly of themselves. Unlike 
the self-made man who worships his maker, most of us fancy we 
have a sense of proportion, and at least try with varying degrees 
of success not to commit idolatry by worshiping our own ideas 
and accomplishments instead of God. And since we believe that 
Christ was human like us though without sin, we may very well 
conclude that he must have had a sense of humor. Yet, while 
Episcopal clergy frequently make jokes about churchly matters, 
and serve up puns and spoonerisms based on Prayer Book mate-
rial, one seldom hears any of them suggest that our Lord himself 
might have done the like.  
 In view of the overwhelming character of Christ’s re-
deeming work and the circumstances of his death and resurrec-
tion, you might well wonder why a person would concern her-
self with something so seemingly peripheral as humor. And yet, 
because humor is an aspect of full humanity, it seems worth a 
look, especially since the gospels contain little material that 
could at first glance be classified as humorous. Our inability to 
perceive humor in the gospels may be due to our mindset as we 
approach them. Although most of us are not fundamentalists, we 
tend to regard each recorded utterance of our Lord as a solemn 
pronouncement. Like the members of the Jesus Seminar, we 
worry about what recorded sayings are authentic. Yet even if we 
could solve that impossible problem, we would still have no 
record of the manner in which the words were spoken nor of the 
speaker’s expression.  
 We need to remind ourselves that humor can be a tool 
of serious intent. Often, to make his points, our Lord employed 
irony, wordplays, exaggerations, and incongruity. Think of the 
well-known injunction in Matthew 7:6, not to cast pearls before 
swine (ridiculous for a Jew). How about failing to notice the log 
in your own eye as you observe the speck in your neighbor’s?  

(Luke 6:41) Then there are the people who strain out a gnat but 
swallow a camel. The famous observation about it being easier 
for a camel to get through the eye of a needle than for the rich to 
enter the kingdom of heaven, recorded in all three synoptic gos-
pels, has given rise to tortured interpretations such as that the 
Lord was referring to a gate outside Jerusalem a camel might 
find tight. Yet it is the exaggerations and incongruities that make 
these sayings memorable.  
 Unfortunately, most word play does not move easily 
from one language to another, and so we probably miss much of 
this kind of thing in the Bible. One we do not miss is the pun 
involved in Peter's name. Our Lord bestows the name Peter 
(meaning rock) on his apostle Simon and later tells him that he 
is founding his church on this “rock.” He must have given him 
this name in a mixture of hope and irony, as Peter at that point 
had not yet displayed any rock-like qualities. Even his denial of 
his Lord was still in the future.  
 For years I used to feel a little guilty about the nature of 
my enjoyment of the story of the Syrophoenician woman who 
begged Jesus to cast the demon out of her daughter. It struck me 
that what was reported of their conversation is a delicious ex-
change of wit. In fact, the text even seems to indicate that the 
Lord rewards her for her repartee: “And he said to her, ‘Let the 
children first be fed, for it is not right to take the children's bread 
and throw it to the dogs.’ But she answered him, ‘Yes, Lord; yet 
even the dogs under the table eat the children's crumbs.’ And he 
said to her, ‘For this saying you may go your way; the demon 
has left your daughter.’" (Mark 7:27-29). 
 Preposterous situations are posed in some parables. In 
his sermon about the prodigal son on the Fourth Sunday in Lent, 
Fr. Alexander observed that the opening scene of the parable is 
completely unrealistic, that no father, in that society, would have 
divided and distributed his property to his heirs while still alive. 
In the same sermon he mentioned that our Lord in many of his 
parables likens the kingdom of heaven to a great party. He must 
have had a reputation as a party animal, for in parallel passages 
in Matthew 11 and Luke 7 he himself says his enemies accuse 
him of being a glutton and a drunkard. It looks as if he also 
wanted others to have a good time because the first sign he per-
formed, recounted only in St. John’s Gospel, was to turn water 
into a vast amount of wine toward the end of a wedding feast.  
 When I was in college great emphasis was placed upon 
being open-minded, somewhat like today’s insistence upon be-
ing non-judgmental. At an informal meeting of a small church-
sponsored youth group Elton Trueblood, a guest speaker about 
whom I knew nothing, addressed this issue in a way I have 
never forgotten: he said a mind is like a mouth: you open your 
mouth to put food into it and then you close it. Later I learned 
that Trueblood, a Quaker, was a professor of philosophy at Earl-
ham College and the author of numerous books. (In his youth, 
according to his autobiography, he was seriously tempted to 
become an Episcopalian, but unfortunately for us did not suc-
cumb.) At least one of his books, The Humor of Christ, first 
published in 1964, is still available. This 125-page gem I first 
read some years ago, and found helpful in finding humor in the 
gospels.  
 Of the several parables he discusses, the toughest is 
probably the famous and "difficult" one about the unjust stew-
ard, found only in Luke (16:1-10). I have always heard that  
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clergy dread having to preach on the Sunday this parable is in 
the lectionary, for it looks as if the cleverness and foresight of an 
unscrupulous and dishonest individual who fiddles accounts and 
cheats his employer is being commended. The problem of inter-
pretation is compounded by the concluding verse, contradicting 
the apparent point of the parable with its final observation that 
one cannot serve both God and money. Trueblood thinks that the 
parable was intended as a joke. "We do not know," he says, "that 
the parable is an example of Christ's humor, but we do know 
that any other hypothesis … leaves the entire matter as an in-
soluble problem." 

Trueblood believes that the evangelists, while attempting to 
record the Lord's words as they had been handed down to them, 
in many instances may not themselves have perceived their im-
plicit humor. We will never know for certain what in the gospels 
should be taken exactly at face value and what was meant to be 
ironic. Perhaps some of what Trueblood sees as humorous is not 
and was never meant to be. It matters little. What does matter is 
that he has drawn attention to a neglected aspect of biblical in-
terpretation. This little book remains refreshing and stimulating.  

Sung Vespers and Mass for the Ascension 
Thursday 13 May, 5/5:30 pm in the Lady Chapel 

An Anglo-Catholic Novelist 

Charlotte Mary Yonge (1823-1901) 
by Karen Vorbeck Williams 

By all accounts, Charlotte Mary Yonge, a prolific and widely 
read Victorian writer whose work reflected Anglo-Catholic 
teaching and values, was painfully shy. Her works, both fiction 
and non-fiction, became widely popular with all the profits go-
ing to charity. It was considered quite unladylike for her to keep 
the money. Her books were admired by Lewis Carroll, George 
Eliot, William Edward Gladstone, Charles Kingsley, Christina 
Rossetti, Alfred, Lord Tennyson and Anthony Trollope. Some 
are still in print or available online electronically, though since 
about the 1940s her popularity has declined. 
 Yonge was born at Otterbourne House, in the village of 
Otterbourne near Winchester, the daughter of William Crawley 
Yonge, a retired army officer and JP who came from a long line 
of priestly ancestors. She was educated at home by her father 
who, along with their neighbor and rector, Reverend John 
Keble, greatly influenced her fiction and educational writings. 
Keble also prepared her for Confirmation and later, as her edi-
tor, had an influence over her writing.  
 Charlotte lived in the village of her birth all her life and 
never married. Her devotion to her father never ebbed. “He re-
quired a diligence and accuracy that were utterly alien to me,” 
she wrote. “He thundered at me so that nobody could bear to 
hear it, and often reduced me to tears, but his approbation was 
so delightful that it was a delicious stimulus…I believe, in spite 
of all breezes over my innate slovenliness, it would have broken 
our hearts to leave off working together. And we went on till I 
was some years past twenty.” 
 In her fiction, which was often serialized in magazines, 
she wrote about large Victorian families and her protagonists 
were frequently women. All her characters were drawn in great 
detail and with clarity. Her first book was published in 1838 
when she was only 15 years old. Le Chateau de Melville’s prof-
its went towards the building of a girls’ school. But at age seven 
Charlotte began teaching and writing stories, (including her Aunt 
Charlotte series) for the children at the Sunday school her par-
ents had founded for the village poor. She taught there for the 
rest of her life. In 1846 she wrote a series Langley School about 
her days as a teacher. Abbeychurch was published in 1844, 
Scenes and Characters in 1847. The Heir of Redclyffe (1853), 
its hero Sir Guy Morville, the embodiment of self-sacrifice, vir-
tue and piety, was her first “best seller” and a favorite book of 
Tennyson. William Morris and Edward Burne-Jones read the 
book aloud to one another while at Oxford. Her hero Guy Mor-
ville’s chivalry and medieval bent were the guiding fundamen-
tals in the formation of the Pre-Raphaelite Brotherhood. Earlier 
Victorians had admired the Renaissance and Reformation, look-
ing back on earlier Catholic Europe as the “dark ages.” Through 
the novels of Yonge and the art of the Pre-Raphaelites, society 
grew in its appreciation of the Middle Ages, its rich culture and 
Pre-Reformation Church. The Heir of Redclyffe embodied, ac-
cording to her friend Christabel Coleridge, granddaughter of the 
great poet, “the spirit of the Oxford Movement in its purest and 
sweetest form. It is a delightful picture of the best kind of 

ANNUAL PARISH BARBECUE 
23 MAY 2010 

FOLLOWING THE 10 AM MASS 
All are welcome. 
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English upper middle class society of the time, and the talk, the 
ideas are fresh and bright  
and amusing. Miss Yonge had a sense of humour and some 
power of irony. It is almost a pity these gifts were not more en-
couraged…” 
 Her works were so popular it was said that a 
“midshipman was able to supply from memory a missing page 
in his ship’s copy of The Daisy Chain.” Her titles are too numer-
ous (160) to mention them all here. Yonge was also skilled at 
drawing and painting. She illustrated her children’s book The 
Vegetable World, with colored lithographs of fruits, flowers and 
vegetables. 
 Her father died suddenly from a stroke in 1854. She 
had worshipped him and was devastated by his death. “It would 
be vain to tell what Mr. and Mrs. Keble were to us in those 
hours of affliction,” Charlotte wrote of her rector and his wife, 
“—how they came to us in the cold of a February Sunday eve-
ning (no trifle for her), shared, soothed, elevated our grief; were 
all that the dearest could be, and never left us till our relations 
were with us; then, with tender sympathy, helped to bear us up 
through the long months of anxiety that ensued.” 
 Charlotte and her mother moved to the house Elder-
field, near the church where she took a corner room with win-
dows overlooking the road and the church. She was close to her 
mother who was very much interested in her daughter’s work. In 
a letter to a friend shortly after her husband’s death her mother 
wrote, “I think she [Charlotte] is the one person who has more 
pleasure from her books than I have. We never tire of talking of 
them before they are written, and correcting the MS. and the 
proofs...I have just read the first volume of Guy again, but can-
not venture upon the second. My thankfulness increases… I   

First Quarter 2010 Operating Fund Financial Update: (January 
through March inclusive) 
 

Total Income: $130,187 
Total Expense: $127,980 
 

Income and expense are close to budget. There have been no 
unusual positive or negative surprises during the quarter. We 
need to remind ourselves, however, that there is a $15,852 defi-
cit built into the 2010 budget plan. Although additional pledging 
and/or contributions can help offset this deficit, all of us will 
work to spend less than budget. 

do not see that she loses her unself-consciousness, and if there is 
danger we have Mr. Keble. . .” 
 Her spiritual counselor and mentor, John Keble, died in 
the early spring of 1866. His wife followed him within forty 
days. Of his funeral Yonge wrote, “It was the one bright, beauti-
ful day of a cold, wet spring, and the celandines spread and glis-
tened like stars round the grave where we laid him, and bade 
him our last ‘God be with you’ with the 23rd Psalm, and went 
home, hoping that he would not blame us for irreverence for 
thinking of him in words applied to the first saint who bore his 
name: ‘He was a burning and a shining light, and ye were will-
ing for a season to rejoice in his light.’” 
 Her beloved mother died two years later leaving Char-
lotte alone; the widowhood of the unmarried woman (of which 
she writes in Hopes and Fears: or scenes from the life of a spin-
ster, 1860) became her 
reality, but bravely she 
began to work again, 
mostly on The Monthly 
Packet, the literary maga-
zine for young women she 
had edited since its found-
ing in 1851. She deepened 
her friendship with Crista-
bel Coleridge who was a 
colleague and later became 
her biographer. Yonge 
died in March of 1901 at 
the age of 77 and was laid 
to rest, surrounded by her 
large family, in the Otter-
bourne Churchyard, very 
near John Keble’s grave. 
Along with Christina Ros-
setti, Charlotte Young 
shows the profound influ-
ence the Anglo-Catholic 
movement had on lay 
people, artists and writers, 
and on women.  

 

Treasurer’s Corner 
by Brian Ehlers 

Illustration from Yonge’s book  
The Vegetable World. 

Yonge with her paint box. 
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